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Zero 1
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Avantgarde Acoustic 

Zero 1  Pro Loudspeaker

B
%0"*%+ Z+ $<*#+ $"+ $B%+ &<.A%)$+ "0 + $B3&+ *%;3%2l

7;/#$?/*1%+ 7)"<&$3)6&+ 0/.<-"<&I+ EWFIGGGI+

("2%*%1I+ 13?3$/--C+ "($343S%1I+ ;3*$</--C+ (-<?+ 6#6+

0/*+/#1+/2/C+ $B%+4"&$+ 3#?%#3"<&+/#1+&"#3)/--C+

&<))%&&0<-+ )"4(/)$+ B"*#+ -"<1&(%/M%*+ Z6;%+ %;%*+ B%/*1+ \/#1+ 3#+

4/#C+ 2/C&+ "#%+ "0 + $B%+ 0*%&B%&$I+ 4"&$+ .*3--3/#$-C+ %#?3#%%*%1I+

/#1+&$*3M3#?-C+&$C-%1+-"<1&(%/M%*&+"0 +/#C+M3#1+Z6;%+)"4%+/)*"&&+

3#+ C%/*&]lZ64+ ?"3#?+ $"+ $/-M+ /+ .3$+ /."<$+ B"*#&+ /#1+ 4C+ (/&$+

$B%+ -"#?+2/C+ /*"<#1+ $B%+ ./*#I+ )/#+ &M3(+ $"+ $B%+ )B/&%+ "#+ (/?%+

WhG+ \)"-<4#+ $2"]8+@B"&%+"0 + C"<+2B"+B/;%#6$+ B/;%+B/1+4<)B+

&B"2%1+ <(+ A<&$+ /+ 0%2+4"#$B&+ /?"]I+ Z6;%+ $/M%#+ /+ T.%%#+ $B%*%I+

1"#%+ $B/$U+ /$$3$<1%+ $"2/*1+ B"*#+ -"<1&(%/M%*&+ 0"*+ $B%+ (/&$+

1%)/1%+"*+$2"8+Z+?/;%+$B%4+/+-%#?$BC+&B"$+/*"<#1+$B%+)-"&%+"0 +
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Modern Masterpiece

Jonathan Valin

$B3#?&+$B/$+B"*#&+1"+.%$$%*+$B/#+"$B%*+&(%/M%*&+\/#1+$B%C+1"+/+

2B"-%+.<#)B+"0 +$B3#?&+.%$$%*]+3#+$B%+-3?B$+"0 +/--+$B%+$B3#?&+$B%C+

1"+2"*&%8

!B3%0 + /4"#?+ $B%+"*3?3#/-+@*3"+!"4(/)$6&+ &B"*$)"43#?&+2/&+

3$&+ 3#/.3-3$C+ $"+ )"#&3&$%#$-C+ $<*#+ $B%+ "#%+ $*3)M+ Z+ )"#&31%*+4"&$+

34("*$/#$+3#+/#C+&$%*%"+)"4("#%#$c+13&/((%/*+/&+/+&"<#1+&"<*)%8+

%#&%4.-%&+\&<)B+/&+?*/#1+(3/#"+/#1+&C4(B"#C+"*)B%&$*/]+&%%4+

/&$"#3&B3#?-C+T$B%*%IU+&""#%*+"*+-/$%*+$B%+@*3"+%#1%1+<(+.%$*/C3#?+

3$&+(*%&%#)%+.C+ &"<#13#?+ -3M%+ $B*%%+ &%(/*/$%+ $<.%&+C"M%1+ $"+/#+

3#0%*3"*+ )"#%+ &<.2""0%*8+ Z#+ "$B%*+ 2"*1&I+ $B%+ @*3"+ -/)M%1+ $B%+
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Avantgarde Acoustic Zero 1 Pro Loudspeaker

&C&$%4I+/#1+/+?""1+1%/-+B/&+)B/#?%1+3#+$B%+:%*4/#+)"4(/#C6&+

/$+ $B/$I+ Z6;%+ #%;%*+ 0"*?"$$%#+ $B"&%+ "))/&3"#&+ "#+ 2B3)B+ $B%+

"*3?3#/-+@*3"+ &B"#%8+9"+"$B%*+ &(%/M%*+ Z6;%+<&%1+/&+ /+ *%0%*%#)%+

B/&+ )"4.3#%1+ &(%%1+"0 + /$$/)MI+1C#/43)+ */#?%I+ *%&"-<$3"#I+ /#1+

.%/<$30<-+$"#%+)"-"*+\%&(%)3/--C+2B%#+3$+2/&+1*3;%#+.C+'[@+/4(&]+

/4"<#$+"0 +*%&%/*)B+1%;"$%1+$"+$B%3*+1%&3?#8+7))"*13#?+$"+B"*#+

?<*<+H*8+ 5*<)%+[1?/*I+ $B%*%+ 3&+ &$3--+ /+ -/)M+ "0 + )-%/*+ )"#&%#&<&+

/."<$+B"2+$"+.<3-1+/+(*"(%*+B"*#+\/#1+/#C+#<4.%*+"0 +2*"#?+

31%/&+/#1+1%/1+%#1&+3#+$B%+-3$%*/$<*%l#"$+&<*(*3&3#?+?3;%#+$B/$+

B"*#&+ B/;%+ .%%#+ &$<13%1+ /#1+ 2*3$$%#+ /."<$+ 0"*+ .%$$%*+ $B/#+ /+

)%#$<*C]8+VB/$+ 3&#6$+ 3#+1"<.$I+/#1+#%;%*+B/&+.%%#I+/*%+/+B"*#6&+

7+B"*#+3&+/.-%+$"+(*";31%+B3?B%*+'>=&+\/#1+?*%/$%*+$*/#&3%#$+

&(%%1+/#1+1C#/43)+*/#?%]+/$+/+?3;%#+-3&$%#3#?+("&3$3"#+/#1+?3;%#+

2/$$/?%+0"*+$2"+*%/&"#&8+P3*&$I+$B%+B"*#6&+$/(%*%1+&B/(%+3#)*%/&%&+

$B%+ 13*%)$3;3$C+ "0 + $B%+ 1*3;%*6&+ 2/;%-/<#)BI+ )"#)%#$*/$3#?+ /#1+

.%/4+ .%)"4%&+ .*3?B$%*+ /#1+4"*%+ 3#$%#&%+ 2B%#+ $B/$+ .%/4+ 3&+

0")<&%1+ */$B%*+ $B/#+ 1300<&%18+ \@B%+ B"*#6&+ $/(%*%1+ &B/(%+ /#1+

(-/#/*+13("-%&I+B"*#&+1"#6$+*/13/$%+&<.&$/#$3/-+/4"<#$&+"0 +$B%3*+

'%)"#1I+/+B"*#+(-/C&+-"<1%*I+23$B+?*%/$%*+&(%%1+/#1+1C#/43)+

$B%+ *""4+ ;3/+ /+ (B%#"4%#"#+ M#"2#+ /&+ T/)"<&$3)+ 34(%1/#)%+

4/$)B3#?8U+ =3M%+ /+4%?/(B"#%I+ /+ B"*#+ )"#&$*3)$&+ $B%+ /*%/+ /#1+

;"-<4%+"0 + /3*+ $B/$+ $B%+ 1*3;%*+ \"*+ B<4/#+;"3)%I+ 3#+ $B%+ )/&%+"0 +

/+ 4%?/(B"#%]+ 2"*M&+ T3#$"8U+ 7&+ /+ *%&<-$+ "0 + $B3&+ )"#&$*3)$3"#I+

$B%+/)"<&$3)+ 34(%1/#)%+"0 + $B%+/3*+ $*/((%1+ 3#+ $B%+B"*#6&+ $B*"/$+

\$B%+ #/**"2%&$+ (/*$+ "0 + $B%+ B"*#+ 344%13/$%-C+ 3#+ 0*"#$+ "0 + $B%+

1*3;%*]+ )"4%&+4<)B+ )-"&%*+ $"+ $B%+ B3?B+ /)"<&$3)+ 34(%1/#)%+ "0 +

$B%+ 1*3;%*6&+ 13/(B*/?48+ \VB%#+ $B%+ 34(%1/#)%l$B%+ %-%)$*3)/-I+

4%)B/#3)/-I+4/?#%$3)I+"*+$B%*4/-+"(("&3$3"#+"0 +/+&C&$%4+$"+$B%+

/3*+/#1+1*3;%*+/--"2&+/+B"*#+ $"+?%#%*/$%+B3?B%*+(*%&&<*%&+ 0*"4+

&4/--%*+4";%4%#$&+ "0 + 3$&+ 13/(B*/?48+N"*%";%*I+ /&+ $B%+ B"*#6&+

$/(%*%1+&B/(%+?*/1</--C+3#)*%/&%&+3#+/*%/+$"2/*1+3$&+4"<$B+\$B%+

231%&$+ (/*$+ "0 + $B%+ B"*#+ $B/$+ "(%#&+ "#$"+ $B%+ -3&$%#3#?+ *""4]I+

.C+43#3&)<-%+;3.*/$3"#&+"0 +$B%+1*3;%*6&+13/(B*/?4+?*"2+-"2%*+3#+

(*%&&<*%+/#1+(*"?*%&&3;%-C+ -/*?%*+ 3#+13&(-/)%4%#$+/&+$B%C+$*/;%-+

$C(3)/--C+ (*";313#?+ $%#+ $34%&+ 4"*%+ &"<#1+ ("2%*+ $B/#+ /+ )"#%+

"#-C+ "#%+ "0 + /+ B"*#+ -"<1&(%/M%*6&+ 3#B%*%#$+ ;3*$<%&8+ 5%)/<&%+
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Avantgarde Acoustic Zero 1 Pro Loudspeaker

$B%+ 13/(B*/?4+ "0 + $B%+ 1*3;%*+ /$$/)B%1+ $"+ $B%+ B"*#+ 2"*M&+ &"+

/)"<&$3)+34(%1/#)%+4/$)B3#?]I+$B%+1*3;%*+3$&%-0 +B/&+E+8+-%&&+2"*M+

*/13/$3#?+ )"#%+"*+4%4.*/#%+ $B/$+ B/&+ $"+4";%+ /3*+23$B"<$+ $B%+

%-%)$*30C3#?+ &(%%1+ /#1+ (/)%I+ /#1+

&%#&/$3"#/-+ 1C#/43)+ */#?%+ $B/$+ B/;%+

$"+.%+B%/*1+$"+.%+0<--C+/((*%)3/$%18+9"+

"$B%*+M3#1+"0 +-"<1&(%/M%*+)/#+4";%+/3*+

/#1+ "#+ ("2%*0<-+ 3#&$*<4%#$&+ "*+ -/*?%+

%#&%4.-%&+$B%+%00%)$+)/#+.%+&$/*$-3#?-C+

*%/-3&$3)8

@B/$6&+ $B%+ 3#B%*%#$+ ("&3$3;%+ &31%+ "0 +

B"*#&8+@B%+#%?/$3;%+&31%I+<#0"*$<#/$%-CI+

3&+/-&"+.<3-$+3#$"+$B%48

3#+ $B%+ B"*#6&+ $B*"/$+ /*%+ -3$%*/--C+

3**%?<-/*3$3%&+ 3#+ $B"&%+2/--&+ \/#C+ .<4(&+ "*+ 13(&+ "*+4/$%*3/-+ "*+

?%#%*/$3#?+13&$"*$3"#]+23--+/11+/+)B/*/)$%*3&$3)+$<*.<-%#)%+$"+$B%+

&"#3)+ *%&<-$+"0 + $B3&+/11%1+13&$"*$3"#+ 3&+ $B%+T)<((%1+B/#1&U+"*+

TB"*#+)"-"*/$3"#U+$B/$+C"<+$C(3)/--C+B%/*+"#+>878+&C&$%4&l-3M%+

&"4%"#%+ $/-M3#?+ 23$B+ B3&+ B/#1&+ &"+ $3?B$-C+ )<((%1+ /*"<#1+ B3&+

4"<$B+ $B/$+ $B%C+ &-3?B$-C+ (3#)B+ B3&+ #"&%8+ '<)B+ )"-"*/$3"#&+ /-&"+

B/;%+ $B%+ (&C)B"/)"<&$3)+ &31%+ %00%)$+ "0 + -")/-3S3#?+ $B%+ 1*3;%*&I+

4/M3#?+$B%4+&"<#1+%;%#+4"*%+-3M%+3#13;31</-+$<.%&+$B/#+-3M%+/+

)"B%*%#$+-"<1&(%/M%*+&C&$%48+

7113$3"#/--CI+ $B"<?B+ (*"(%*-C+ 1%&3?#%1+ B"*#&+ /*%+ 3#B%*%#$-C+

*%&"#/#)%&+"0 +$B%+4/$%*3/-&+$B%+B"*#&+

/*%+ 4/1%+ "0 + /#1+ $B%+ #%)%&&/*3-C+

\.%)/<&%+ "0 + $B%+ (BC&3)/-+ &3S%+ "0 + $B%+

$<.%&]+4<)B+231%*+13&("&3$3"#+"0 + $B%+

)"B%*%#)%+ /+ 13)%C+ (*"("&3$3"#8+ @B%+

&4/--+ )"#%+ /#1+ 1"4%+ 1*3;%*&+ "0 +

2/;%-/<#)B8+ @B"<?B+ $B%+ ("&3$3"#3#?+

"0 + 1*3;%*&+ 3#+ /+ B"*#+ &C&$%4+ 3&+ /-&"+

4/$B%4/$3)/--C+ (*%)3&%I+ $B%+ B"*#&6+

4"*%+ B3?B-C+ 13*%)$3"#/-+2/;%-/<#)B+ $%#1+ $"+2"*M+ /?/3#&$+ &<)B+

)"B%*%#)%+ /$+#"*4/-+ &%/$3#?+13&$/#)%&I+"#)%+ /?/3#+4/M3#?+ C"<+

3#)*%/&3#?-C+/2/*%+$B/$+C"<6*%+-3&$%#3#?+$"+&%(/*/$%+1*3;%*&+(-/C3#?+

9"2B%*%+3&+$B3&+&%#&%+"0 +3#)"B%*%#)%+4"*%+(*"43#%#$+$B/#+3#+

$B%+./&&I+2B3)B+3#+4/#C+)"#$%4("*/*C+B"*#+&C&$%4&+\&<)B+/&+4C+

No other kind 

of loudspeaker 

can move air as 

efficiently as a 

horn speaker does—

and on powerful 

instruments or large 

ensembles the effect 

can be startl ingly 

realistic.
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7;/#$?/*1%+@*3"+!"4(/)$+0*"4+$B%+-/$%+#3#%$3%&]+3&+"0$%#+B/#1-%1+

.C+/+)"#;%#$3"#/-+)"#%+&<.2""0%*8+VBC+#"$+<&%+/+&%(/*/$%+B"*#+

0"*+ $B%+ ./&&I+ C"<+ /&MD+ 5%)/<&%+ $B%+ -"#?+ 2/;%-%#?$B&+ "0 + ./&&+

$<*#%1+/+-/*?%+?/*/?%+3#+$B%+B3--&+/.";%+$B%+5%*M%-%C+)/4(<&+3#$"+

$B/$+ )"(&+ 0*"4+ /--+ ";%*+ $B%+ ;/--%C+ 2%*%+ *%?<-/*-C+ )/--%1+ $"+ B3&+

*%&31%#)%+$"+$%--+B34+$"I+<BI+T$<*#+3$+1"2#8U]+

)"-"*/$3"#&+ 3#+ $B%+./&&+ $B/$+C"<+"0$%#+B%/*+ 3#+/+B"*#+&(%/M%*6&+

431&+/#1+$*%.-%8+\7;/#$?/*1%+)<**%#$-C+<&%&+/+&<(%*3"*+;%*&3"#+"0 +

&$"*C+0"*+/#"$B%*+1/C8]

2/&+34("&&3.-%l/+0""-6&+%**/#18+[;%#+

$B%+)/&%+23$B+/#C+&<.2""0%*I+C"<+B/;%+

&-"(%a("3#$+$"+#%?"$3/$%I+(-<&+$B%+-3$$-%+

4/$$%*+"0 +13&(%*&3"#+(/$$%*#I+2B3)B+ 3&+

3#1%(%#1%#$+3#+/+B"*#+/#1+\1"2#+$"+/+

NC+;3%2+"0 +/+B"*#+&C&$%46&+&$*%#?$B&+/#1+2%/M#%&&%&+B/&+#"$+

)B/#?%1+ 4<)B+ &3#)%+ $B%+ @*3"+ !"4(/)$+ 1/C&8+ OBI+ Z6;%+ )%*$/3#-C+

3#?+&%;%*/-+3#+N<#3)B+A<&$+/+0%2+4"#$B&+/?"8+\7#1+"#)%+/?/3#+Z64+

/-&"+3#;/*3/.-C+B%/*1+$*/)%&+"0 +$B%+T)<((%1+B/#1&U+)"-"*/$3"#&+/#1+

2B%#+Z+"2#%1+$B%+"*3?3#/-+7;/#$?/*1%&8+\Z+?<%&&+Z+&B"<-1+/-&"+#"$%+

3&&<%&+Z6;%+/-*%/1C+4%#$3"#%1+/#1+$B%+&B%%*+/??*%?/$%+&3S%+"0 +$B%3*+

2/;%-/<#)BI+B"*#+-"<1&(%/M%*&+1"#6$+34/?%+23$B+?*%/$+(*%)3&3"#l

#"*I+&3#)%+$B%C+1"#6$+13&(%*&%+$B%3*+&"<#1+B%43&(B%*3)/--C+$B%+2/C+

$B%+1%&3?#+"0 +$B%+B"*#+/#1+$B%+-%;%-+3$+3&+(-/C%1+/$I+)%*$/3#+B"*#&+

;3"-3#&+/#1+?<3$/*&+/&+;3#$/?%+(-/#/*&+2%*%8]

'"p3$+2"<-1+&%%4+$B/$+$"+-3;%+23$B+/+B"*#+-"<1&(%/M%*+&C&$%46&+

?*%/$+;3*$<%&+C"<+4<&$+/-&"+-3;%+23$B+/+B"*#+-"<1&(%/M%*+&C&$%46&+

.-/#M+&-/$%8+@B%C+4/M%+.*3--3/#$+<&%+"0 +H3?3$/-+7?%+$%)B#"-"?3%&+

\1%;%-"(%1+0"*+7;/#$?/*1%+.C+H/#3&B+H'>+?<*<+@B"4/&+,"-4]+

$"+&"-;%+4/#C+"0 +$B%+3#$*3#&3)+(*".-%4&+"0 +B"*#+-"<1&(%/M%*&I+

/#1+3#+(/*$3)<-/*+$B"&%+3&&<%&+$B/$+B/;%+.%%#+$B%+.3??%&$+&$<4.-3#?+

.-")M&+0"*+4%l)"B%*%#)%+/#1+)"-"*/$3"#8+@B/$+$B%C+&<))%%1+3#+

#"$+B%/*1+$B%4]+3&+/+2"#1%*4%#$8+Z$+3&+/-&"I+Z+)"#0%&&I+$B%+.%&$+

/*?<4%#$+ Z6;%+ C%$+ )"4%+ /)*"&&+ 0"*+<&3#?+H'>+ $"+"($343S%+ $B%+

(%*0"*4/#)%+"0 +/+$*/#&1<)%*8

-""M3#?+".A%)$&+"0 +/<13"+/*$+Z6;%+&%%#+&3#)%I+2%--I+$B%+7;/#$?/*1%+

$B%+ )%#$%*+ &%)$3"#+ "0 + $B%+ &/#123)B+4/M%&+ $B%+ %#$3*%+ &$*<)$<*%+

1"%&8+ Z#$%*#/-+ .*/)3#?+ 3&+ )/&$+ 3#$"+ $B%+

%#)-"&<*%&I+ 2B3-%+ $B%+ &(B%*3)/-+ B"*#&+

3#$"+ 3$+ 3#+ )"#)/;%+ 0/&B3"#I+ */$B%*+

$B/#+ (*"A%)$3#?+ "<$+ 3#+ 0*"#$+ "0 + 3$8+

4/$%*3/-+0"*+/+B"*#I+2B%*%+&4""$B#%&&I+

(/*$3)<-/*-C+ 3#+ $B%+ $B*"/$+ /*%/I+ 3&+

%&&%#$3/-+ $"+ B%-(+ (*%;%#$+ $<*.<-%#)%+

/#1+13&$"*$3"#8]

/4(&I+ $B%+ ("2%*+ &<((-3%&+ "0 +2B3)B+ /*%+ 31%#$3)/-+ $"+ $B%+("2%*+

.C+7;/#$?/*1%6&+*%&31%#$+%#?3#%%*3#?+?%#3<&I+N/$$B3/&+J<008]+7--+

(/*$&+\*%&3&$"*&I+)"3-&I+)/(&]+3#+$B%+&3?#/-+(/$B8

V%--I+ $B/$+.*3#?&+<&+ $"+ $B%+#30$3%&$+(/*$+"0 + $B3&+ 3#)*%13.-C+#30$C+

-"<1&(%/M%*8+ 7&+ (*%;3"<&-C+ #"$%1I+ 7;/#$?/*1%+ )"443&&3"#%1+

@B"4/&+ ,"-4+ $"+ 1%;%-"(+ /+ 13?3$/-+ )*"&&";%*+ #%$2"*M+ <&3#?+

)"4(<$%*+)B3(&+$B/$+/*%+1%&3?#%1+/#1+(*"?*/44%1+$"+"*1%*]l

/#1+PZJ+\P3#3$%+Z4(<-&%+J%&("#&%]+/-?"*3$B4&+$"+"($343S%+$B%+

%#$3*%+ &(%/M%*6&+ /4(-3$<1%I+ 34(<-&%I+ /#1+ (B/&%+ *%&("#&%+ 0*"4+

How do you 

el iminate crossovers 

in a three-way 

loudspeaker? Well , 

that brings us to 

the niftiest part of 

this incredibly nifty 

loudspeaker.

Avantgarde Acoustic Zero 1 Pro Loudspeaker
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(*"?*%&&3;%+ &-"(%&+ *<##3#?+ 0*"4+ F15a")$/;%+ /$+ )*"&&";%*+ $"+(*"?*%&&3;%+ &-"(%&+ *<##3#?+ 0*"4+ F15a")$/;%+ /$+ )*"&&";%*+ $"+

)"<-1#6$+4/#/?%+$B3&8]

@B%+ T(*3)%U+ "0 + /--+ $B3&+ 13?3$/-+ "($343S/$3"#+ 3&+ $B/$+ C"<+ B/;%+@B%+ T(*3)%U+ "0 + /--+ $B3&+ 13?3$/-+ "($343S/$3"#+ 3&+ $B/$+ C"<+ B/;%+

@B%+&(%/M%*&+ \2%--+"#%+&(%/M%*l0"*+2B3)B+&%%+ $B%+&31%./*+"#+@B%+&(%/M%*&+ \2%--+"#%+&(%/M%*l0"*+2B3)B+&%%+ $B%+&31%./*+"#+

&%$<(]+)"4%+23$B+/+231%+;/*3%$C+"0 +13?3$/-+3#(<$&+\"#%+d'5I+"#%+&%$<(]+)"4%+23$B+/+231%+;/*3%$C+"0 +13?3$/-+3#(<$&+\"#%+d'5I+"#%+

@"&=3#MI+$2"+'>HZPI+/#1+"#%+7['a[5d]I+/--+"0 +2B3)B+\&/;%+0"*+@"&=3#MI+$2"+'>HZPI+/#1+"#%+7['a[5d]I+/--+"0 +2B3)B+\&/;%+0"*+

$B"&%+"0 +C"<+\-3M%+4%]+2B"+2/#$+$"+(-/C+./)M+=>&+"*+$/(%&8+$B"&%+"0 +C"<+\-3M%+4%]+2B"+2/#$+$"+(-/C+./)M+=>&+"*+$/(%&8+
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SPECS & PRICING

Type: Three-way active, 

digitally optimized 

floorstanding loudspeaker with 

horn-loaded tweeter, horn-

loaded midrange, and dynamic 

bass

Subwoofer frequency response:

30Hz–250Hz

Midrange horn frequency

response: 250Hz–2kHz

Tweeter horn frequency

response: 2kHz– 20kHz 

Sensitivity: >104dB

Inputs: USB, TosTT Link, SPDIF, SPDIFSPDIF

AES/EBU, analog (optional)

Digital processing: 6 channel, 

66-bit FPGA up to 100dB/

octave; progressive FIR filters; 

three 24-bit Burr-Brown DACs

Amplification: Two 50W TT Class 

A, one 400W Class D

Dimensions: 490 x 1040 x 318 

mm

Weight: 30 kg (per speaker)

Price: $16,000

AVANTGARDEAA  ACOUSTIC

LAUTSPRECHERSYSTEME

Nibelungenstrasse 349

D-64686 Lautertal–

Reichenbach

Germany

+49 (0)6254 306 100 

avantgarde-acoustic.de

JV’s Reference System

Loudspeakers: Raidho D-5, 

Raidho D-1, Avantgarde Zero 1, 

MartinLogan CLX, Magnepan 

1.7, Magnepan 3.7, Magnepan 

20.7

Linestage preamps: Soulution 

520, Constellation Virgo, 

Audio Research Reference 

10, Siltech SAGA System C1, 

Zanden 3100

Phonostage preamps: Audio 

Research Corporation 

Reference Phono 10, 

Innovative Cohesion 

Engineering Raptor, Soulution 

520, Zanden 120

Power amplifiers: Soulution 711, 

Siltech SAGA System V1/P1, 

Constellation Centaur, Audio 

Research Reference 250, 

Lamm ML2.2, Zanden 8120 

Analog source: Walker Audio 

Proscenium Black Diamond Mk 

V, VV TW Acustic Black Knight, 

AMG Viella 12

Tape deck: United Home Audio 

UHA-Q Phase 11S OPS

Phono cartridges: Clearaudio 

Goldfinger Statement, Ortofon 

MC A90, Ortofon MC Anna, 

Benz LP S-MR

Digital source: Berkeley Alpha 

DAC 2 

Cable and interconnect:

Synergistic Research Galileo 

LE, Crystal Cable Absolute 

Dream, Anzus Diamond

Power Cords: Synergistic 

Research Galileo LE, Crystal 

Cable Absolute Dream, Anzus 

Diamond

Power Conditioner:

Synergistics Research Galileo 

LE, Technical TT Brain

Accessories: Synergistic ART

and HFT/HFTHFT FEQ system, Shakti 

Hallographs (6), Zanden room 

treatment, A/V Room Services 

Metu panels and traps, ASC

Tube TT Traps, TT Critical Mass 

MAXXUM equipment and amp 

stands, Symposium Isis and 

Ultra equipment platforms, 

Symposium Rollerblocks and 

Fat FF Padz, Walker Prologue 

Reference equipment and amp 

stands, Walker Valid VV Points 

and Resonance Control discs, 

Clearaudio Double Matrix SE

record cleaner, Synergistic 

Research RED Quantum fuses, 

HiFi-Ti-i- uning silver/gold fusesTT

Comment on this article at www.theabsolutesound.com

Avantgarde Acoustic Zero 1 Pro Loudspeaker
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'[@&]+1"+1"I+"*+)/#+1"I+1%&(3$%+$B%3*+)"-"*/$3"#&+3&+4/M%+$34.*%+

&"<#1+&(%)$/)<-/*-C+ -<&B+/#1+.%/<$30<-l$B%+2/C+2%+2"<-1+ -3M%+

$"#%+)"-"*&+$"+&"<#1+/$+$B%3*+.%&$+*/$B%*+$B/#+$B%+2/C+$B%C+4"*%+

"0$%#+&"<#1+3#+-30%+"*+2%*%+/)$</--C+*%)"*1%1+"#+*%)"*18+Z#+&B"*$I+

3$U+M3#1+"0 +&(%/M%*8+
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The Zero 1s are far 

and away the most 

neutral—which is 

to say the least 

“horn-colored”—horn 

loudspeaker I ’ve ever 

heard.

Avantgarde Acoustic Zero 1 Pro Loudspeaker
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Avantgarde Zero 1 Setup

/&+/#+/;%*/?%+/<13"(B3-%+ -3&$%#3#?+*""4]8+@B"<?B+ $B%+&(%/M%*&+

I  can’t recommend 

the Avantgarde 

Acoustic Zero 1 

active, horn-loaded, 

digital ly-optimized, 

virtual plug ’n’  play 

loudspeaker highly 

enough.

Avantgarde Acoustic Zero 1 Pro Loudspeaker

I/O Board with 

optional A-to-D 

converter.
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Most companies 

do not make 

cylindrical remote 

controls—they can 

roll  off things l ike 

tabletops or chairs 

if  they aren’t set 

down carefully.
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A Visit to Avantgarde Acoustic Lautsprechersysteme GmbH

     View through the door of 

Avantgarde’s showroom.

In the late winter of this year, 

I visited Avantgarde Acoustics 

in Lautertal, Germany—a 

picturesque village just outside 

of Frankfurt. My relationship 

with Avantgarde dates back to 

the mid-1990s when, I believe, 

I became the first writer (I was 

then with Fi Magazine) to review 

the company’s flagship Trio 

Compacts. My review helped put 

the company on the map and, 

even though I’d moved on from 

horns and SETs before the turn 

of the millennium, I maintained 

a lively interest in the company 

and a friendship with its founder 

Holger Fromme and its chief 

engineer Matthias Ruff.

     Avantgarde’s beautiful Uno, 

Duo, and Trio horn loudspeakers in 

the Lautertal showroom.

My trip in late February was 

designed to bring me up to date 

on the entire Avantgarde line 

(a lot has changed in the near-

twenty-years since I first heard 

the Trio Compacts), allow me 

to listen to the Zero 1s and the 

latest Trio/Basshorn system (with 

reviews of each in the offing), and 

visit the Avantgarde factory to 

see how its speakers, particularly 

the Zero 1s, are made. 

     Avantgarde’s listening room in Lautertal.

Avantgarde’s listening room, within the Lautertal showroom, 

is large, beautifully appointed, and very good sounding. 

Here you see the ultimate Avantgarde setup: a pair of Trios 

mated to six centrally located, powered (by six 600W ADRIC 

amplifiers), expo-spherically horn-loaded Basshorns. With 

a collective mouth area of 54 square-feet, the Basshorn 

stack can reproduce true horn-loaded bass as low as 27Hz. 

(A pair of the new Zero 1s is sitting in front of the Trios.) 

The Trio/Basshorn system I heard in Lautertal was vastly 

improved in every regard over the Trio Compacts I reviewed 

decades ago, in particular, in the bottom octaves (thanks to 

the Basshorns) and in top-to-bottom coherence, which now 

seems to me almost seamless. I may review the entire Trio/

Basshorn system in a future issue of TAS, but on the basis of 

my Lautertal audition I don’t think I’ve ever heard a better 

speaker on large-scale power music, such as symphonic 

showpieces, big band, or hard rock. I know I haven’t heard 

one with more realistic power or lifelike scale.

     Avantgarde’s Offices.

Avantgarde’s office building is 

extraordinary. Formerly occupied 

by Avantgarde founder Holger 

Fromme’s father—a hugely 

successful German entrepreneur 

who once owned a 40% stake 

in Leica AG (among many other 

ventures)—the offices are unique 

in my experience of audio 

firms. Filled with sculptures 

and artwork from famous 

contemporary German artists 

(Fromme’s father was an art 

collector of exceptional taste) 

and Avantgarde’s own strikingly 

sculpturesque loudspeakers, it 

is quite the most beautiful audio 

office I’ve ever seen.

     Holger at his Desk.

Holger’s office is on the second floor. The desk he is 

sitting behind once belonged to his father. 


